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In this three-channel video installation, the viewer
encounters three consecutive yet repetitive, distinct
yet similar interview sequences. The content appears
todocumentthe artist, Ting-Ting CHENG, interviewing a
war correspondent. The dialogue covers various topics:
the experiences of living and filming in conflict zones; the
ethical relationships with local residents, interviewees,
interpreters, and drivers; the mechanisms of howimages
are framed and the motivations behind them; the gravity
of visual authenticity; the tension between private life/
national identity and professional duty; and the very
relationship betweenimages and warfare.

As the interviews progress, however, the viewer may
gradually realize that the three subjects are seemingly
not the actual photojournalist, but rather performers
hired by the artistto reenact the original interview.

This work attempts to narrativize news images and their
sources, thereby highlighting how extraneous factors
outside the frame influence the generation of images.
While the journalist recounts experiences from the
frontlines, the artist is simultaneously on set, recalling
the specific details of her original interview with the
journalist. Through this layered reenactment by different
performers, this work aims to protect the journalist’s
identity while deconstructing the fragile trust between
the media and its audience: To what degree is the
authenticity preservedinthe performers’ delivery? And
how wide is the gap between this mediated interview—
filtered through memory, editing, and performance—
andthe journalist’s lived experiences?
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