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cerpts from the Performance “As a Continuation of (Zo€)

Text CHENG Ting-Ting

4 Artist Ting=Ting Cheng participated In an artl
ly, a duo~channel video installation and a book both titled

continuing the narrative of the plece “Zod."

st-In-residency at Cité Internationale des arts In Parls in 2022, where she Interviewed local immigrants. Subsequent-
“708” was made. In 2023, immigrants In Taiwan were invited by Cheng to recite the selected Interviews,

@ My nameis Devika. Tam from India. I am studying physical thea-
tre in Paris. T have been yearning for the world outside of India
for quite sometimes. I believe that living in Paris is every artist’s
dream, and so was mine. I am almost done with my school, but I

would like to continue living in Europe as an artist.

I'm Yi-Jhen'. I’m 31. I came to Paris eight years ago as a stu-
dent. I studied French as my bachelor degree in Taiwan. After I
graduated, [ decided to change my research area to social scien-
ce. Both of my master degrees in France were related to political

sociology.

My name is Zhi Jin. I am currently working in France in art and
video production.

My name is Shanice. I also have a Chinese name, Leong Wen
Shan. I am from Malaysia. I am 40 years old. My father is ethnic
Chinese. He passed away when I was 17. My mother is Siamese,
an ethnicity group originally from south of Thailand.

I'm Mimi. I’ m Taiwanese. I moved to France in March 2014. I'm
a professional performer.

I am Qiiribo. I am from China. I first moved to a small town in
the south of France in 2013, and then I moved to Paris two years
after. I am currently unemployed. Previously, I was working for
a biotechnology company in Paris, while studying my PhD in
bioinformatics. Before that, I was working on a play in Shanghai,
and before that, I was a dance student, and before that, I was
working for an underground erotic theatre.

I'm Shun. I am from Myanmar. I moved to Paris eight months
ago with my boyfriend, who's French. We moved here because
of the political situation of my country. Sorry, it’s still hard to
talk about it.

My name is Mariya. I am 29. ] am a musician and a dance resear-
cher from Russia. Around three years ago, 1 came to Europe to
study my master in Dance Anthropology. Last year, I moved back
to Russia to finish my dissertation. Living in Europe was never
my dream.

My name is Lok Kan. | am from Hong Kong. I am an activist, a
performer and a journalist. I moved to Paris twice. First time I
came to study, and then I got married. After I got divorce, I mo-
ved back to Hong Kong. I moved here again in December 2019.
Now I am a political refugee.

‘nowmof(W(IOiS)mMamemrdpd (Photo: Shana Lky)

I often get asked why I moved here. It seems like no matter how long since you' ve moved,
you would be asked questions like that. Every time I answered, 1 felt that it was not the yen]
answer. It was an answer just for that occasion. I don’ t think there is a real answer ANywWay.
I was a producer for documentaries. I had been working for almost ten years, and [wanied
to give myself more stimulation. I thought it would be a good idea to study abroad.

G

I’ ve never imagined myself moving at the age of 40. [ thought I would be like those trad
tional Chinese women who are married and working for their retirements, However, life
doesn’t always go as we expect. I met a French man. We dated in Malaysia for 4 years,
and then Covid happened. Usually, when things like that happen, my decision would be
saying goodbye to my partners when they have to leave, but I've been doing that for too
many times, so I figured, if I have to make a choice again, it might be good to choose the
relationship over my career and my family for once. So, when he got remobilized to Paris,

I decided to move with him.

€]
The war started. At first, I didn't think of moving out, until a good friend of mine from
France called me, saying that I shouldn’t stay in Russia, I should move to France to stay

with them.

I remember it was Monday moming. I was supposed to go to work. My HR called, and asked
me not to go to the office. I didn’t know what happened. The internet went off while I was
talking on the phone, and the cell signals dropped too. I went to my boyfriend’ s house to
warn him, since we couldn’t talk on the phone. I remember people being confused. No one
knew what to do. Five hours later, the internet and cell signals came back, and most of us
were relieved, because we thought things were back to normal. But soon we realised that
the military announced that they are taking over the country for a year.

I talked about the war with many people these days. It's unbearable. You can’ t do anything,
but you need to somehow. At first, I tried to accumulate energy to go to protests, My aunt
and my father do not understand me. I was emotionally fragile in the past year. Of course, |
could sit at home and be silent, but it would not be good for my soul. To go to the streets to
protest was dangerous, because they arrested a lot of people. I started to be paranoid, like
if I heard any sound outside of my door, or if any stranger approached me, I thought they
could be police who came to take me away, because they have facial recognition cameras.
didn’ t know how I would exist, how I would go out in the streets, how I would meet people
and look into their eyes.

900000000 000000000000000000000000000000000000000B0COCB0RR0CEND0ND00DS

We all know that the life in Europe is glorified. For someone in India, even if I starve here,
it is still considered a better life than the life back at home. I actually did starve here. ['ve
lived with no money. I ve been through the darkest period of my life here, It was difficult
to be in a new country when you made the decision of not being financially dependent.

We all know the reality is cruel. Things like banks, visas, paperwork are complicated. |
couldn’t even open a bank account. I realised that I needed to rebuild an identity. It was

also an opportunity for me to re-establish a new identity that was very different from the
one I had. It was a process of shattering and re-building.

I remember one day, I saw a face on a poster, and I thought that person was a friend of
mine. Suddenly I realised how lonely I was, that someone from a commercial was more

familiar to me than the real people I know. I stopped having periods since I moved to Paris.
My body had been tense since I moved.

S writer locked up in a small apartmdent.
VIng in a very small apartment, ab eters, including

ki , about ten square m )
tchen and bathroom. For those who haye studied here, they would probably relate to tha

bec
spa::s;om?t of the Stu.den.ts who do not have the financial means live here in a very small
% rom the beginning, I wanted to cr eate a space that was oppressive and closed.
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Everyone spoke French at school. I didn’t understand at all. My teacher actually knew
how to speak English. He just wouldn't do that in class. The only thing I could do was
going to the bar with everyone after class, and when he was drinking and smoking out-

side, he was more willing to speak in English. So, I learnt how to smoke, in order to chat
with him while smoking, and I took notes.

[t wasn’ tuntil four years ago that I decided to go into gender studies for my research. |
believe that at the end, we are interested in the issues that are most relevant to oursel-
ves. Since [ moved here, [ noticed that my identity as an immigrant is becoming more
and more obvious. I used to feel that I was just a foreigner here, but later on, when diffe-
rent power relations started to be imposed on me, I started to notice the discrimination
immigrants encounter in terms of administration and society. [ am now studying my
PhD here, and my research area is about the participation of social movements among
Chinese ethnic lesbians in France, which means, I want to know why I am seeing less
people of Chinese ethnicity in the social movements here. I think that people’s wi-
[lingness to stand up and participate in protests or marches has to do with their local
identity, whether it is ethnicity or sexuality.

I mostly focus on first- and second-generation immigrants. One thing I’ ve often heard
from second-generation immigrants is that because most of them have a certain his-
tory, like their parents may have been refugees, so they feel that they should be more
discreet, not too vocal. Some believe that they need to prove that they are the “good”
immigrants, like to contribute financially to the country. Many people have this idea in
their minds.

Even the colour of my skin, which I thought wasn' t going to be a problem, became one.
Because of the systematic racism back in my country, when I looked at these people
who looked completely different from me, I started to believe they were completely
different. I was mentally asking for help constantly, just to have someone look at me not
as a tourist, not as someone who doesn’t belong.

I guess at some point [ feel a bit lost about my identity, but at the end of the day, this is
who [ am. Is it very important that I have a culture to attach myself to> Or can I just let
myself go, being a global citizen? Or maybe I can be identified as a new concept that
I created. Nowadays, there are so many new gender and sexual identities, why can’t I
create a new cultural identify for myself?

What happened in Myanmar still affects me. For example, when [ walked in a crowd here
for the first time, [ had a panic attack. One night, we were having dinner at my boyfriend’s
friend’s. We heard fireworks, and we both got ternified. Also, [ got scared when I saw police
on the streets. [ have been depressed since 1 arrived. The language didn’ t help either. When
you’re going through depression, it's really hard to learn a new language, especially when
the learning is not by choice, so I stopped. Leaving the country in a sudden was traumati-
sing too. However, I started to feel better these days. I started to adjust to the local culture.

[am also planning to pick up French classes again.

[ read “Last Words from Montmartre” and “Notes of a Crocodile” when I was in high school.
At the time, I knew she was a famous writer, and her books were something [ supposed to
read. But I was too young, [ didn’t have the patience to appreciate something sophisticated.
Only until my freshman year, I got really moved while re-reading “Notes of a Crocodile”. 1
remember I was crying all the time, thinking the book was about my relationship with my
ex,

This was the first time I read Qiu Miaojin’s book. I can resonate with it a lot. I have never
thought about committing suicide. However, I had this feeling of not wanting to live any-
more, When [ was in college, I saw the smooth side of life. But I feel that the smooth path is
pieced together. When you walk on it, you need to balance carefully, otherwise, you would
fall from those boards, into an endless pit. Over there, you see others walking above you,
but you don’ t understand how come they are not in this pit with you. For you, this pit is the
most real and normal world.
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“As 0 Continuation of (Zo#)" (2023) wos performed ot Solid Art, Tapel.
(Photo: Shane Liu)

“Zoé” is a project made during my artist-in-residency at
Cité internationale des arts in Paris in 2022, including a
duo-channelled video installation and texts, revisiting the
book “Last Words from Montmartre” by Qiu Migolin, @
self-identified lesbian Taiwanese writer based in Paris be-
tween 1992 and 1995. The book comprises letters written in
the first person by the character “Zoé” and was finished a
week before giu’s suicide in her room in Montmartre, Paris.

During the residency, | invited female-identified immigrants
in Paris to read the letters extracted from the book at loca-
tions where Zoé had visited. The actions were documented
by video, accompanied by the interviews of the participants
in the format of subtitles and publication. The nine partici-
pants are from Taiwan, Hong Kong, China, Malaysiag, Indig,
Myanmar and Russia. Apart from being female immigrants,
all the participants have some degree of connection to Zoé,
including a PhD student whose research is related to the
Chinese lesbian community in France, a professional octor,
an artist who made a project inspired by Qiu, a political re-
fugee, a dancer who worked in an erotic theatre---etc. Some
participants identify themselves as lesbian or queer. Some
have experienced depression or had suicidal thoughts. In the
interviews, they generously shared with me their lives being
female immigrants in Paris, and how their families, sexua-
lity, mental health, identity, etc. have affected them, and
what the book “The Last Words from Montmartre” means
to them. The collection of these interviews were made into
the publication “Zoé”.

The project continues my long-term research regarding
immigrants, mental health and speech act. The translator
of the English version of “Last Words from Montmartre”,
Ari Larissa Heinrich, has said, “We should try to understand
Qiu’s death as she wanted it to be understood: as a kind of
speech act.” Through inviting the female immigrants, with
different but overlapped life journeys with Zoég, to visit the
same locations, and to perform the act of “reading out loud”
the static texts after 27 years, | hope the project could con-
tinue the conversation between Zoé and the receivers of the
letters who could not reply. The action of message sending
and receiving (from writers to readers, from speakers to
listeners) transforms the receivers of the letters to the au-
dience of the video installation, and | am still looking for the
possibility of ‘replying’. As the writer Hsiang-Yin Lai once
said, “(Zog) might not be the Qiu Taiwanese readers imagi-
ned, or the Qiu | know, but the Qiu who belongs to the book.
Zoé was born under the act of readings and the existence
of the readers. Under this circumstance, the author indeed
died, but the writing has its future.”

| would like to thank all the participants who generously
shared their lives with me. Thank Ministry of Culture, Cité
internationale des arts, my partner and assistant Fabio Sa-
yegh, curator Hung-Fei Wu and Solid Art, so that “Zoé&” can
be presented in Taiwan. Lastly, and most importantly, thank,
and apologize to, Qlu MiaoJin and everyone who participa-
ted in this part of the history. Please forgive me for bringing
up the memory that Is hard to be remembered. | hope the
project means something, for someone, at least at some
Jevel.

And thank you, for reading the stories.

Text Ting-Ting Cheng
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Installation view at Solid Art, Taipel, 2023. (Photo: ANPIS FOTO)

Donning headphones, scanning QR codes, seeking clues, strolling, or
awaiting guidance — immersing in Ting-Ting Cheng's work is never
a passive act. In her narrative practice, Cheng, patient and devoted,
constructs a decentralized perspective through interviews, participatory
methods, archival research, field trips, and other engaging elements.
Often, the audience is encouraged to shape their own plots, with the
arbitrariness among diverse storylines creating an exclusive yet intimate
experience for individual visitors to Cheng's exhibition.

Since 2009, Ting-Ting Cheng has engaged in over 20 residency projects
across 15 cities, becoming captivated by the interplay of various cultures
as a frequent traveler. Cheng’s early work, like "Still Life with Fruits"
(2011), explored the cultural and social associations projected onto
objects. This journey extended to audio interactive pieces such as "On
the Desert Island" (2017), forging a personal path intersecting with
collective memories. In her recent presentation "Zoé" (2023) at Solid Art,
Taipei, Cheng delves into discourses of immigration, women, mental
health, and death, aligned with “Citing Bar,” a platform devoted to
environmental humanities from a feminist perspective. This resonates
with the shared essence of diversifying citations and advocating social
justice. Through her continuous practices, Cheng's re-appropriation
of historical materials intertwined with the personal perspectives of
participants weaves an intrinsic tapestry of culture, erasing clear lines
among nationhood.

We had a conversation about various poignant and marginalized aspects
upon immigrants, gender, identity embedded in existing power dynamics
during a rainy afternoon until dusk. When the topic turned to Cheng’s
artwork, moments of optimism still emerged. In Cheng’ s words, as long
as the visibility is given to voiges that have been historically ignored, a
warmth of emotional support enveloped us.

e LI Weiwei:Diverging from “Last Words from Montmartre” by
Taiwanese writer Qiu MiaoJin, “Zoé" is a collaborative practice involving
female-identified immigra nts in Paris where the semi-fictional character
"Zoe" resides within the narrative. What was the genesis of the idea to
carry on the conversation through this fictional lens?

e CHENG Ting-Ting:Having once been an immigrant in Europe,
particularly in London, I always have a strong connection to concepts
like migration, diaspora, and cultural/racial identities, including a
range of migrant experiences. When I learned about the chance to be an
artist-in-residence at Cité internationale des arts in Paris, my immediate
thought was of Qiu MiaoJin's "Last Words from Montmartre." Although I
was aware of this book for a while, I hadn't actually had the opportunity

L
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to read it at that time. It’s difficult to explain why her story specifically
resonated with me, rather than other migrant experiences.

I was intrigued by "Last Words from Montmartre" for various reasons,
seeing Qiu MiaoJin not just as a Taiwanese immigrant but also as a
woman, a lesbian, a writer, and someone who chose to end her life in
Paris. Mental health has also been a longstanding interest of mine. In my
previous projects, I delved into the narratives of the vanished Chinatown
in Limehouse, London. However, I hadn't yet had the opportunity to
explore the story of a Taiwanese immigrant in Europe, having that chance
excited me greatly.

Essentially, my interest lies in people and their narratives. I think
small actions contribute to making the world a little more interesting,
and what's crucial for me is whether each individual’s stories have
been acknowledged. Following a recent residency in Vienna, I made
a work about swimming that involved 5 other participants. During the
practice, it was important for me that they felt comfortable with the

pverall collaboration. At the end of the day, people are the ones who are
important to me.

® Three decades have passed since the demise of the character “Zoé.”
What are your ob§ervations regarding immigrants over this time span
and between the cities of Paris and Taipei? How do you personally relate

to the cl:naracter “Zoé” and the other individuals who played their roles in
portraying tales of “Zoé” in this project?

o] loye the. questions. In Paris, what resonated with me was my own
experience in the UK - being an immigrant, feeling involuntarily tied to
notions of race, culture, or nationality, and facing challenges in Europe
wljnle. people b‘ack home might not fully comprehend the difficulties,
thinking t.hat life should be all good there. And of course, I can also
connect with each of the participants individually. For instance, Lok Kan's
jv);.pi:’}fnce with an abusiye relationship, Qiiibo's descent into the "pit”
vy ide::if;e;fs {)l:ogressed on the track, and YiJhen's research regarding
BEsI = seco‘{d'ggneratlon immigrants are all aspects thf\t

me. What intrigued me was the diversity and overlap In

everyone's stories; despite their dj :
1 Ir dlff n
in common. erences, we could all find something

ig;g;:&g‘gex?:ﬁxm‘%mnt performers in Taiwan provided another
immigrant in Taiwanc eI 3' me. Although I don't identify myself as an
11 years. I can relate,t id return to Taiwan after living in Europe for
as how life here O certain aspects of life they talked about, such

can be simpler with a lower cost of living, providing
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more opportunities to make things happen with less financial pressure
that are things you probably don’t find elsewhere. I'm not suggesting
cvcrything is perfect here (we're both aware that living in Taiwan has its
share of challenges), but I genuinely believe that sometimes people fail to
appreciate the positive aspects without experiencing life abroad.,

The way I connect with Qiu (or [ still prefer using the term "Zoé" as
mentioned in the book) is another extensive tale. I've read "The Last
Words from Montmartre” countless times, in both English and Chinese,
to the extent that I felt I could recall every line, every date, and every
location she visited. During my research, I made a timetable detailing
the events she mentioned on each day. Whenever [ revisited the book, I
couldn't help but contemplate how the story's ending could be different
if something happened between those dates or at that specific point in
the timeline. It felt as though I could intervene, as if the book was a live
stream of her healing or suicidal journey, as if there was still time to make
a difference. I attempted to regard "The Last Words from Montmartre"
as a work of fiction because [ believe it would be unjust to Qiu or anyone
who truly knew her if I pretended to have that personal contact with her.
[ don't know her, and I never will. My understanding is confined to Zoe
as portrayed in the book. Acknowledging the story as "real” would also be
emotionally overwhelming for me, especially during the research for this
project. It goes without saying that "The Last Words from Montmartre"
is a weighty book. As a Taiwanese, an immigrant in Europe, a woman,
and someone who has had relationships with individuals identified as
women, I naturally find a lot of resonance with what Qiu wrote. However,
it's important to note that this doesn't imply a complete agreement with
everything Zoe believed in.

e Confronting a poignant fictional experience and connecting it to real-
life scenarios can be a daunting task. Both your work and Qiu's carry
a weight, delving into profound aspects of life, yet there's a tangible
resilience present. How do you navigate the balance between depicting a
specific facet of reality and expressing your own attitude towards it?

e In my dialogue with Devika, one of the participants of “Zoe,” the
concept of "courage” emerged as she touched upon Zoé's suicide. From
this vantage point, death possesses a considerable force. I believe it’s
important to talk about it carefully, so I tried to avoid the depiction of the
suicide process with an idealized or romanticized lens in my practice.
Instead, my focus is on steering attention towards mental health, creating
a space where individuals find companionship and understanding
through my endeavors.

It also reminds me of the film "I Am Not Your Negro" (2017) and how
part of its narrative explores the role of empathy as a bridge nurturing
social comprehension. For another project of mine, I was interviewing
religious workers in Taitung after my father's passing, asking them
about the relationship between religion and mental health - how their
practices help their believers to grieve. [ remember Uwe, someone who
worked for a church, telling me that he believed in the importance of
sharing vulnerability with others. That's something that stayed with me.
Recognizing life’ s complexity for everyone, and the challenge of openly
discussing personal fragilities, I try to convey the message that it is okay
to embrace one's vulnerability through my work.

® Amidst an inundation of information and the constraints imposed by
various educational backgrounds and personal experiences, many of
your works engage in conversations about diversity. How do you envision
tackling and breaking down biases across cultures regarding different
historical narratives?

® Our perceptions of various cultures often stem from education, media,
diverse forms of information, and personal experiences, usually a blend
of these factors. I believe there are numerous ways to challenge and
break down existing stereotypes, which is crucial. I guess we all have
stories, and we are all storytellers; at the same time, we are all listenc.rs.
It's essential to view each person and every narrative as unique, .thh
no one burdened with representing a broader group. Every individual
is multi-dimensional, and life, as it turns out, is more intricate than we
often perceive.

We exist in a realm intertwined with the ghost of the past, where the
present is a blend of what has passed and ongoing occurrences. [ am
particularly into an approach to engaging with history, choosing to enact
documented events, such as in "A Turning Away from Debates That
Have Not Been Concluded" (2019) as well as "Zoé" (2023). In these \yorks,
potency of words manifests in the performance of a speech act, a brief yet
impactful encounter that puts the participants in someone else's shoes.

Recently, I initiated a project that involved 4 migrant workers in Tamar;.
In the work, I invite the audience to communicate with me through

instant messaging, adopting the roles of the migrant workers. I asked a
couple friends to test the work for me before the exhibition. They found
it intriguing and soon acknowledged that living such lives would likely be
quite exhausting. The project site is located in a tourist spot, prompting
an exploration of fun places recommended by the workers I worked with,
and we even made a tour guide as part of the presentation. In navigating
this journey, I made a conscious effort to regard these collaborators as
unique individuals with their own personalities, deliberately avoiding the
tendency to see them solely as representation of the “migrant workers."
It was a small, personal endeavor to humanize these people I got to know,
acknowledging my own potential limitations of prejudice.

This interview has undergone curation and editing. The unaltered version
1s accessible in “Asian Contemporary Art,” dated 29 November 2023.
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Artist Cheng Ting-Ting served a
blend of beers with diverse origins
to the cudience at Solid Art in 2023

The pandemic’s ubiquity underscores the pervasive nature of mobility, positioning
migrants as vital participants in the unparalleled global restructuring of the labor
landscape. In a world steeped in uncertainty, the Internet, a fundamental source
of modern information, utilizes expansive data-driven mechanisms to intricately
delineate increasingly refined spheres. This reshapes the accumulation of knowle-
dge through encounters with differences, presenting the process as a uniquely
“personalized” yet solitary experience. However, this automated segregation sys-
tematically excludes diverse individuals and viewpoints, painting a stark binary
that provides a semblance of comfort while progressively challenging those ac-
customed to it to embrace temperatures that deviate from their own.

The character “Zoé” embodies a countenance brimming with boundless potential.
In encountering Zo#, we not only perceive the world through her eyes but also
experience her warmth, hear her voice, understand her essence, and ultimately,
embrace her. Zoé is a multitude, a unique individual, and simultaneously, a reflec~
tion of ourselves, a constant thread connecting us. It Is through such connections
that a dense and intricate network is woven, offering a robust defense against the
fragility and isolation that individuals face in separation.

On March 24, 1995, the character Zoé&, as depicted in the book “Last Words from
Montmartre,” embarked on a flight from Paris to Tokyo to reunite with her friend
Xiao Yong. This journey symbolized her endeavor to break free from emotional
pain and establish connectlons with others. During the flight, Zo&, portrayed in the
narrative, repeatedly requested various brands of beer from the stewardess. This
simple act served not only to ease the unease caused by turbulence but also to
alleviate her own nervous anticipation of the impending meeting with her friend,
providing a comforting ritual. In 2023, inspired by this memorable section of the
book, Cheng Ting-Ting served a blend of beers with diverse origins, echoing the
nationalities of performers In “As a Continuation of (Zo&).” Through this sensory

fusion, the audience was graciously invited to embrace an uncertain approach,

savoring encounters enriched with beautiful differences.
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