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o Anartist using photography as primary mediaora
photographer in the traditional sense? Cheng Ting ting is
not willing to choose between them to label herself. It’s
quite understandable. Being restricted is not that a creative
wants. And what she works on is dimming the boundary
between the two identities. Born in 1985 in Taipei, Cheng
Tingthing was graduated from MA Photographic Studies in
University of Westminster. The education there focused more
on social studies and art theories, and paid less attention to
photographic techniques, which has deeply influenced what
she creates afterwards.

o “We take some concepts or orders for granted, but what if
we converse or change them? “ Cheng Tingting has put this idea
into effect. In use of “absurdity treatment of everyday life”, she
has created images with sense of ambiguity and vagueness.
She thinks that it can take the viewers longer time to think of
the messages hiding inside. Meanwhile, there is also rational
and peaceful sense of her images. Without too much rendering
of emotions, viewers can have much more room of thinking.
Not merely images, along with words and sound device, Cheng
Tingting makes her works multidimensional and even more
profound. This is also the reason why she cannot be labeled.

o Shetends to adopt subjects of social issues in her works.
Then she makes use of her rational, peaceful and ambiguous
images to discuss them. The experiences of studyingin
London and residing in Berlin and Ho Chi Minh City has made

=3
=
W

her explored more of issues of foreignness, identity, cultural
gap, etc. Meanwhile, social topics like Gender equality,
consumerism have got well demonstrated in her worksina
simple and profound way as well.

o IHER—ERBREEIZERVNEBEGTXER-EEHKSS
ENEBEM BE=FARENHE-KEZEC THER BER
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Interview with
Cheng Tingting

o 360":You graduated from MA

Photographic Studies in University of
Westminster, London. But you are more
like an artist using photography as
primary media than a photographer in
the traditional sense. Do you think so?

o C:It’s avery interesting question.
| think it depends on what the degree
actually taught me. Most of my friends
from the same course graduated
as “artists” instead of “photographers”
(in a traditional sense). We studied
sociology, feminism, images reading,
symbolism, appropriation... etc. The
case studies we did were how artists
used photography in their works
(or more accurately saying, “images”
instead of “photography”). We didn’t
have any “technical” courses about
lighting or Photoshop... etc. Besides, |
found this label making interesting
and probably a bit unnecessary, what
is the difference between artists who
use photography in their works and
photographers? Do photographers
mean “documentary photographer”?
Or “commercial photographer”?

o 360":As afemale, you may be more
emotionally sensitive. Would that help
in digging out inspiration and in the
process of creating?

o C:Hmm... Actually | am not
sure that female is more emotionally
sensitive. | found it a bit unfair for male.
| do have male-artist friends whose
perspectives are just as sensitive or
even more sensitive than mine. Probably
| am just too defensive about gender
issues.

o 360" You have the tendency to
create your works with the sense of

and think about it? But if you walked
by an image which attracted your
attention but you had no idea what
it was about, then you stayed there
and thought about it, after a while
you realized what the messages were,
wouldn’t you find it more interesting
and the image would have a stronger
impact on you? About “rational”, it’s
true, | don’t like emotional stuff. | feel
that there are too many “emotional”
images in the society, there are a lot
of emotional documentary pictures,
exploring minorities in every senses
in the society, young people like LOMO
camera or Instagram having LOMO
camera effect, creating emotional or
poetic images about their everyday life.
After seeing too many of them, | think
we are “immune” from them already.
The impact is not as strong as it used
be, and messages are vague, while
the images became just “aesthetic”. |
am not saying that emotional images
are bad, just that there are enough
of them, and the world doesn’t need
another artist to produce more. And
about “quietness”, | believe that every
good images in fine art should be
well-calculated and designed. There
shouldn’t be anything inside without
a meaning or reason, like why is that
object there and why is the frame
white... etc. By eliminating unnecessary
stuff, | want to focus on the subject
itself.

o 360" Specially, you try to make
your works even more profound by
means of collocating images with texts

and sounds, meanwhile, you are fond
of hiding some obvious messages in

and culture gaps in the reality. And
for the sound in ‘Jo vull aprendre
Mallorqui”, | double translated my
journal from Mandarin to English and
then to Mallorqui by Google Translate
without corrections, then | asked
local residents in Mallorca to teach
me how to read them out. So the
recordings are me reading something
that | wrote, but | completely don’t
understand, with wrong grammar and
funny pronunciation. For the local
residents, the recordings are somehov
understandable but somehow foreign
and weird, which reflect my role as an
outsider in the society. Texts and soun
are just another two media, as same
as images. Images may contain clear
messages while texts send out vague
meaning. It’s not necessary which way
round. And the relationship between tt
media is what | find interesting.

o 360:Thereis also an feature of
your works — minimalism, the tenet
of which is to minimalize the visual
symbols but still able to communicate
the significance and even hide the
messages for the audiences to explore.
How do you minimalize those visual

symbols?
o C:lthink while making images for

a project, the artist should think about
what the messages he/she want to
convey. And find the best way to deliver
it, no matter in which way.
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o 360":The experience of living
in London makes you discuss more
about issues of foreignness, identity,
nationality, stereotype of language and

etc. Nowadays the communication of

the images creating the distance to the
audience and engage them in spending
more time to explore the connotation

of your works. Don’t you think there is a

paradox between the two attributes of
your works?

reason, peace and ambiguity. What
makes that tendency?

o C:lam going to start
with “ambiguity” | like things which
are not that obvious from the first
sight. Imagine you walk by an image,
and straight away you know what the
messages are, would you stay there
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o C:ldon’t think so, it depends on
which projects you are referring to. If
you are talking about “Things We May
Never Know”, the texts are written
in the subjects’ mother languages
without translations. It was deliberately
designed to create distance from
the viewers, mirroring the language
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information is highly advanced, and
culture immersion keeps progressing,

are the topics of cultural gap. race issue
boycott to the foreigners, etc. still very
outstanding and worth discussing via

your works?
o C:0f course that wouldn’t be the

only subject that | want to talk aboutin
my projects, but yes, that is the topic
that | am interested in. | think in the
global era, the topic is getting more
and more interesting (for me). More and
more immigrants are in more and more
cities, and the economic crisis and the




classic issues are reflected on them.
Tourism also changed the way we view
the others.

°

o 360" How do you wisely
discuss the (social) topics in the way
-of “absurdity treatment of everyday
life”?

o C:Usually | decided on what topic
to talk about first. Taking “Kunst” as
an example, | was in Berlin, | received
those art exhibitions or performances
invitations everyday, and when | visited
there, there were more introductions
and images than audiences could take
away with. And then | received more and
more each day, at the end, | couldn’t go
to all of them, | had to choose which one
among the all to go on every night. All
the papers plied up in my room, and all
these overwhelming art events made
me think about the role of art in the
society. What does art contribute here,

while wasting all the papers and killing
all the trees, and while the people
are poor living on benefits? So then |
decided to play around those invitations
and leaflets, in order to emphasize on
the existence of them which represents
the art events themselves. And
categorization is something that | find
very interesting. It is like stereotypes,
we take some concepts or orders for
granted, but what if we converse or
change them

= 360 Artists react to the social
issues by means of discussing them
by their works, which seems to be an
action of depression and discontent .

but couldn’t arouse great social
response. Do you agree with that? Or

do you have more vision to your works?
What feedback did you get from your
audience including the easterners and
westerner

= C:Of course lots of artists
including myself are trying to change
the world, making the society a better
place, at least that is how | believe.

o And from the audiences... | found
it a bit shame that there is a certain
type of audiences in contemporary
art — college students, cultural workers,
bourgeois, wealthy collectors, hipsters,
yuppies... etc., it is a bit unavoidable in
everywhere in the world. Culture is rich
people’s accessory. | think it would be
much more interesting if art can reach
people from all ages, classes, races...
etc., it’s one of the goals that | want to
do in the future. And | enjoy listening
to people’s feedback about my works.
When “authors are dead” (The death of
the author, 1968, Roland Barthes), how
the works are being read is as important
as the messages that | am trying to
convey.
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Things We May
Never Know
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In “Things

We May Never
Know”, Cheng
combines texts
with objects
that belong to
international
students

from Asia who
studying in
London to

explore the
isolation

of being an
outsider in a
foreign land.
The text is
written in the
language of

the owner to
describe the
relationship
between the
object and the
person, and it
is untranslated
to force the
owner’s position
upon the viewer.
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